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ABSTRACT 
 
 
 
 
This study researches the theory that music can be used as a tool for social 
change. The research looks at the need for social change in Philadelphia, Pennsylvania 
and on a broader scale. It also looks at additional research about the benefits of music. 
This thesis goes on to examine three non-profit music organizations in 
Philadelphia, which include: Play On, Philly!; Singing City; and, Intercultural Journeys. 
The researcher assesses the organizations’ programs, marketing, fundraising, and 
evaluations in relation to the goal of inciting social change.  
The research showed that all three organizations are creating awareness of various 
issues that occur in Philadelphia and around the world. Unfortunately, the research did 
not provide conclusive evidence that these organizations were creating social change.  
 1 
INTRODUCTION 
 
 
 
 Imagine this: a world that lives together in peace and harmony, a world that talks 
through disagreements instead of wages war, a world that understands and appreciates the 
differences between cultures. These ideas may be audacious, but they are worth striving 
for. Different nations are learning to work together through organizations like the United 
Nations, the European Union, and the Asian Cooperation Dialogue. International events 
like the Olympics bring people together in healthy competition and as a form of cultural 
exchange. Furthermore, technology gives people quicker access to information in other 
parts of the world. Today, I read about the World Cup, which is being hosted in Brazil, 
on a news site, my Facebook, and an app on my phone. We are moving towards an 
international community and we need to prepare ourselves for this future. 
 Before discussing my thesis project, I would first like to share the inspiration 
behind my topic. From August 2007 to August 2009, I lived in Japan, where I taught 
English to elementary and junior high public school students. During this time, I also 
volunteered at a non-profit organization called Pangaea. Yumiko Mori, co-founder of the 
organization, came up with this program shortly after the attacks on the World Trade 
Center on September 11, 2001. Mori was scheduled to be on one of the flights that flew 
into the World Trade Center. Due to a change in her schedule, she delayed her flight. 
This decision resulted in her life being saved. Over the next week, she drove cross-
country. She was shocked by the hateful and ignorant commentary being spewed across 
radio stations. These events changed her life. She believed that an action by one small 
group of people should not create hatred towards an entire culture, religion, or country.  
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 Mori quit her job in the toy industry. She was determined to make a change. She 
joined forces with Toshiyuki Takasaki to start Pangaea. Pangaea “creat[es] a space where 
participants can learn to respect cultural diversity and recognize individuals as they are, 
regardless of their social backgrounds.”1 Mori and Takasaki created an online universe 
where children from across the world can learn about different cultures. They learn about 
their commonalities and/or their differences. Due to language barriers, children creatively 
invent a form of communication through emoticons and drawings. As of 2012, there have 
been 485 students and 319 volunteers that have participated in the program.2 There are 
nine locations in five different countries that span Asia, Africa, and Europe.3  
 During my time as a volunteer, I saw friendships develop between children in a 
small city in Japan with kids in Nairobi, Kenya. My group in Tsu City played games over 
Skype with kids in Austria and Korea. These children were exposed to new worlds of 
ideas, and learned to be excited and open about the cultures of their new friends. I also sat 
through sessions when Mori would talk to the children about world events. Our students 
were exposed to the 2007-2008 Kenyan Crisis. Mori informed the students at the Tsu 
City location that their friends in Kenya couldn’t make it to their meetings because it was 
not safe. These were eye-opening moments for the children in our program. The children 
were shocked and scared for their friends in Kenya. However, they also showed 
compassion. They sent drawings and messages of hope. They had broken down the 
cultural barriers.  
                                                
1 "Mission," Pangaea, NPO Pangaea, 2013, Web, 4 June 2012, <http://www.pangaean.org>. 
2 "Organization Overview," Pangaea, NPO Pangaea, 2013, Web, 4 June 2012, 
<http://www.pangaean.org>. 
3 “Organization Overview.” 
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 The power and message of Pangaea truly inspired me. I believe that music can be 
used to similarly motivate people to build connections and break down barriers with 
individuals and cultures around the world. 
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PROBLEM STATEMENT 
 
 The purpose of this thesis is to determine if music can be used as an effective tool 
for social change. Determining whether music can create positive change in society is 
important to research, since music can be a proactive method of bettering the welfare of 
people. There are many areas in America and around the world that are impoverished, 
without education, or at war. Therefore, we the people need to develop strategies to 
proactively give opportunities and skills to those in need, so that they may have a chance 
for a better life. 
 It is also important in the arts administration field because these types of 
organizations are a growing force in the non-profit sector. One example of a successful 
music program is Fundación del Estado para el Sistema Nacional de las Orquestas 
Juveniles e Infantiles de Venezuela, which is more commonly know in the United States 
as El Sistema. José Antonio Abreu started El Sistema in Venezuela in 1976.4 Through 
classical music, Abreu gives poor children the tools and confidence to be successful in 
life. Today, El Sistema serves over 500,000 students in Venezuela.5 Since El Sistema has 
become a huge success in Venezuela, people across the globe have tried to emulate it. 
Fifty-five countries have adopted the program.6 In American alone, the number of El 
                                                
4 Eric Booth, "Thoughts on Seeing El Sistema," Teaching Artist Journal 7.2 (2009): 75-76.  
5 "El Sistema in Venuzuela," El Sistema USA, El Sistema USA, 2010, Web, 17 June 2014, 
<http://www.elsistemausa.org>. 
6 "El Sistema in the U.S," El Sistema USA, El Sistema USA, 2010, Web, 17 June 2014, 
<http://www.elsistemausa.org>. 
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Sistema programs in America has grown 1,000 percent since 2009.7 In fact, there are 
three organizations in Philadelphia that are part of the El Sistema movement.  
 Furthermore, studying these types of programs can help arts advocacy. By 
studying how music programs are transforming lives, arts advocacy groups can have 
more tools to demonstrate the importance of the arts. These studies can give advocacy 
groups quantitative evidence and memorable stories to share with constituents and 
political leaders. 
 
 
                                                
7 Tricia Tunstall, Changing lives: Gustavo Dudamel, El Sistema, and the Transformative Power of Music, 
New York: W.W. Norton & Co., 2012), 239. 
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RESEARCH QUESTIONS 
 
 
 In order to answer my problem statement, I created four research questions that I 
will ask three arts organizations:  
• How does each organization define social change?  
• How is social change part of each organization’s philosophy?   
• Does their messaging communicate their social mission? 
• How do they measure success as social change organizations? 
 I used these questions as a guide in the examination of three Philadelphia music 
organizations.  In order to determine how each organization defines social change, I 
needed to ask several sub-questions. I researched the mission of each organization. I 
asked members of each organization to say their mission in their own words in order to 
determine if they view their own organizations as social activists. I also believe that 
asking them to say it in their own words may help define what social change means to 
them.  
 The second research question investigates how each organization participates in 
social change. I asked members of the organizations about the types of social change 
their organization championed. Secondly, I asked if the music was as important as the 
social change. 
 The third research question inquires how they communicate their social activism 
within their organization and to their audiences. I studied their programs, marketing 
materials, and fundraising materials to answer this question. 
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 The fourth question examines how they evaluate their programs. I determined if 
each organization had an evaluation process. I also asked members of each organization 
if they witnessed social change as a result of their programming. 
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METHODOLOGY 
 
 
 I conducted qualitative research on three organizations: Play On, Philly!; Singing 
City; and Intercultural Journeys. Play On, Philly! is a Philadelphia-based organization 
founded by Stanford Thompson in 2011.8 Although it is a very young organization, it has 
become well known locally and nationally due to its El Sistema-based programming in 
West Philadelphia. In addition to his work with Play On, Philly!, Thompson is the 
Chairman of the Board for the National Alliance of El Sistema Inspired Programs.9 
Furthermore, students of Play On, Philly! have had the opportunity to work with 
international known musicians that include Yannick Nézet-Séguin, Simon Rattle, 
Wynton Marsalis, Bobby McFerrin, and Anthony McGill.10 Moreover, Jamie Bernstein, 
daughter of composer Leonard Bernstein, is currently filming the documentary El 
Sistema USA! about Play On, Philly!.11 
 Singing City was founded in 1948 and is the oldest of the three Philadelphia 
organizations studied.12 Dr. Elaine Brown founded the organization in order to help 
overcome differences between race, religion, and culture through song. Singing City 
promotes their message locally through performing choir music in performance halls and 
more unconventional locations like homeless shelters. They have also taken their music 
                                                
8 “Mission & History,” Play On, Philly!, Play On, Philly!, 2012, Web, 1 October 2012, 
<http://www.playonphilly.org>. 
9 "ESUSA Board Members," El Sistema USA, El Sistema USA, 2010, Web, 17 June 2014, 
<http://www.elsistemausa.org>. 
10 The Philadelphia Orchestra, Yannick Nézet-Séguin to Conduct Play On, Philly! Students at St. Francis 
De Sales School and in Verizon Hall, News Releases, The Philadelphia Orchestra, 11 Apr. 2014, Web, 25 
June 2014. 
11 Jamie Bernstein, “EL SISTEMA USA! A New Film Documentary,” Jamie Bernstein, n.p. n.d. Web, 9 
Dec. 2012, <http://jamiebernstein.net>. 
12 “History and Mission,” Singing City, Singing City, n.d. Web, 9 Dec. 2012, 
<http://www.singingcity.org>. 
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on the road. In the 1950s and 1960s, they supported the Civil Rights Movement by 
singing to racially mixed audiences in the South.13 They have also promoted open-
mindedness through their travels to Israel, Jordan, Egypt, Russia, Ireland, Bosnia, Serbia, 
and Croatia.14 
 Majid Alsayegh, Udi Bar-David, Carole Haas Gravagno, and Sheldon Thompson 
founded Intercultural Journeys in 2001.15 The group had been operating as a music 
cooperative from 1998, prior to their official formation as a non-profit organization. The 
tragedy on September 11, 2001 influenced the original members to share their goal of 
creating world peace through music and communication to a larger audience. They have 
performed over 150 concerts around the world and have partnered with many 
organizations in Philadelphia.16 
 In order to answer my research questions, I gathered information about each 
organization’s programs, outreach, and evaluation methods. One method I used to collect 
this information was to interview members from each organization.  
 At Play On, Philly!, I interviewed: Stanford Thompson, Chief Executive Officer; 
Brian Rascon, Teaching Artist; and, Kathleen Krull, Program Director. I also planned on 
interviewing a board member, but was unsuccessful at getting an interview.  
 At Singing City, I interviewed: Jeffrey Brillhart; Artistic and Music Director; 
Wendy Browder, Choir Member; Nancy Frandsen, Board Member; and, Scott Hughes, 
Office Manager & Choir Administrator. I attempted to interview Lauren Anderson, 
Executive Director, but was unable to get an interview. 
                                                
13 “History and Mission.” 
14 “History and Mission.” 
15 “History,” Intercultural Journeys, Intercultural Journeys, 2012, Web, 1 Nov. 2012, 
<http://www.interculturaljourneys.org>. 
16 “History.” 
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 At Intercultural Journeys, I interviewed: Udi Bar-David, Co-Founder, President, 
and Artistic Director; and Kristen Golia, Program Director. At the time my data was 
collected in early 2013, Intercultural Journeys had no executive director or full time staff. 
Since then, they have hired a Managing Director and Curator. I had hoped to interview an 
additional board member, but was unsuccessful. 
 In addition, I attended two concerts that were held by each organization. I wanted 
to experience their programming firsthand and was curious to know how much of their 
mission for social change is seen at the concerts. Did the organizations make 
announcements before or after their concert? Is their information included in the program 
book about social change? Do they partner with other organizations to strengthen their 
mission? 
 I attended Play On, Philly’s Freire Charter Middle School concert on March 16, 
2013 at the Philadelphia Cathedral. (see Appendix A.3 for program). I also attended a 
Play On, Philly! concert on May 11, 2013  at World Café Live (Appendix A.4). For this 
production, Play On, Philly! partnered with the Philadelphia Dance Academy and 
LiveConnections, a presenting organization. 
 I attended Singing City’s concert, Journey Toward Freedom: A History of the 
Civil Rights Movement on March 3, 2013 at The First Presbyterian Church (Appendix 
B.3). This program was part of Lyric Fest’s 10th Anniversary Season. Lyric Fest is a 
presenting organization that promotes vocal music. I also attended Singing City’s 65th 
Anniversary program The Children’s March on April 26th, 2013 (Appendix B.4).  
 The National Museum of American Jewish History (NMAJH) presented the first 
Intercultural Journeys’ concert I attended on January 30th, 2013 (Appendix C.4). The 
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concert, Beyond Race, Beyond Faith: A Musical Evening with Intercultural Journeys, 
was part of NMAJH’s special exhibit, Beyond Swastika and Jim Crow: Jewish Refugee 
Scholars at Black Colleges. I also attended An Afternoon with Mandy Patinkin on March 
17th, 2013 (Appendix C.5). 
 Furthermore, I asked each organization for marketing, fundraising, and evaluation 
materials. The materials are varied based on what type of outreach the organization 
conducts. I received e-blasts, brochures, and press releases from their marketing efforts. 
For fundraising, I received appeal letters, thank you letters, and even a grant application. 
For evaluation methods, I received detailed materials from Play On, Philly!, but very 
little from the other two organizations. 
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LITERATURE REVIEW 
 
 
What is social change? 
 In order to research whether music is an effective tool for social change, I must 
first define social change. Dr. Courtland C. Lee, a professor in the Department of 
Counseling and Personnel Services at the University of Maryland College Park, defines 
social justice as “promoting access and equity to ensure full participation in the life of a 
society” to everyone.17 Therefore, in order to have social justice, we must engage in 
social change. Some individuals like Francis Kaplan, professor at Marylhurst University 
in Oregon and editor of Art Therapy and Social Action, prefer the term social action to 
social change because one must be active in the struggle to achieve social justice.18 
However, for the purposes of this thesis, I will use the term social change. 
Why do we need social change? 
 According to the United States Census Bureau, 9.4 percent of persons eighteen to 
twenty-four years old have not completed their high school education or have received 
their General Education Diploma.19 This percentage is actually an improvement from 
1980, when 15.6 percent of persons eighteen to twenty-four years old had not completed 
their high school education or received their General Education Diploma.20 
                                                
17 C. C. Lee, “Social justice: A moral imperative for counselors,” American Counseling Association 
Professional Counseling Digests, 7, (2007): n. pag. Web, 1 Nov. 2012. 
18 Nisha Sajnani and Frances F. Kaplan, "The Creative Arts Therapies and Social Justice: A Conversation 
between the Editors of this Special Issue," The Arts in Psychotherapy 39.3 (2012): 166.  
19 “United States Census Bureau, Statistical Abstract of the United States: 2012.” United States Census 
Bureau. U.S. Department of Commerce. 2012. Web. 9 Dec. 2012. <www.census.gov>. 175. 
20 “United States Census Bureau, Statistical Abstract of the United States: 2012” 175. 
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 Unfortunately, the Philadelphia Public School System is scoring much lower than 
the national percentage. According to the School District of Philadelphia Office of 
Accountability, only 61% of students graduated in four years in 2011.21 Although, it is an 
increase from 44% of students who graduated in four years in 2002, 22 it is a far cry from 
national standards of 87.1%.23  
 In March 2014, the Bureau of Labor Statistics recorded the unemployment rate at 
6.7 percent in the United States.24 Like the education statistics, Philadelphia is fairing 
worse than the national labor statistics, as well. Philadelphia County’s unemployment 
rate was at 8.1 percent in March 2014.25  
 In fact, Philadelphia’s poverty levels have become a national discussion. NPR and 
PBS have both covered stories on Philadelphia’s large concentration of poverty. Eric 
Westervelt of NPR wrote the story “Unrelenting Poverty Leads to ‘Desperation’ in Philly 
Schools” on how poverty and school budget cuts are playing a role in the lives of 
students, families, and teachers.26 On February 14, 2014, PBS’s Judy Woodruff 
interviewed Philadelphia Mayor Michael Nutter about the wealth inequality plaguing 
Philadelphia.27 The consensus is that the issue of poverty is complicated and there are no 
quick fixes to the problems.  
 
                                                
21 Paul Socolar, “District On-Time Graduation Rate Surpasses 60 Percent,” Philadelphia Public School 
Notebook, 3 Feb. 2012, Web, 10 Dec. 2012. 
22 Socolar. 
23 “United States Census Bureau, Statistical Abstract of the United States: 2012.” 151. 
24 "Unemployment Rate Holds at 6.7 Percent in March 2014," Bureau of Labor Statistics, U.S. Bureau of 
Labor Statistics, 2014. Web. 30 Jul. 2014. <http://www.bls.gov>. 
25 "Unemployment in the Philadelphia Area by County – March 2014," Bureau of Labor Statistics, U.S. 
Bureau of Labor Statistics, 2014. Web. 30 Jul. 2014. <http://www.bls.gov>. 
26 Westervelt, Eric. "Unrelenting Poverty Leads To 'Desperation' In Philly Schools." NPR. NPR, 21 Nov. 
2013. Web. 25 June 2014. 
27 Woodruff, Judy. "Closing the Gap: Mayor Michael Nutter on Strengthening State, Federal Partnerships 
to Fight Poverty." PBS. PBS, 14 Feb. 2014. Web. 25 June 2014. 
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 Social action programs may help decrease crimes. The Federal Bureau of 
Investigation reported 6,222 hate crime incidents with 7,724 victims in 2011.28 In their 
data collection, they learned that these hate crimes were motivated by racism, 
homophobia, religious intolerance, ethnicity/national origin bias, and prejudice against 
the disabled.29  Philadelphia is not immune to these problems. In 2013, Philadelphia 
reported 247 murders.30 These crimes may have been prevented if the offenders had been 
taught open-mindedness and better ways to communicate. 
 Dropout rates, unemployment, and crime are just a few examples of matters that 
need improvement not only on the national level, but also at the local level in 
Philadelphia. I believe that there are many avenues that can be taken in order to improve 
the quality of life and that no one method is correct. Instead we should be attacking these 
problems from multiple angles. With the benefits of music and music programming, it 
can be one of the approaches to help improve these circumstances. 
What are the benefits of music? 
 Northwestern University’s Auditory Neuroscience Laboratory has been doing 
extensive research on the connection between early music education and increased 
auditory abilities. In 2007, Nature Neuroscience published Professor Patrick Wong and 
his team’s “Musical Experience Shapes Human Brainstem Encoding of Linguistic Pitch 
Patterns.”31 This study examined two groups of people: adults that had a minimum of six 
                                                
28"Hate Crime Statistics 2011: Incidents and Offenses," The Federal Bureau of Investigation, U.S. 
Department of Justice, 2012, Web, 10 Dec. 2012, <http://www.fbi.gov>.  
29 “Hate Crime Statistics 2011.” 
30 "Crime Maps & Stats," Philadelphia Police Department, Philadelphia Police Department, 2014, Web, 2 
Aug. 2014, <http://www.phillypolice.com>. 
31 Wendy Leopold, "Research Finds Musical Training Can 'Tune' the Auditory System," Northwestern 
University Newscenter, Northwestern University, 13 Mar. 2007, Web, 29 May 2012, 
<http://www.northwestern.edu>. 
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continuous years of training as a child and adults that had less than three years of musical 
training in their lifetime.32 The subjects were then asked to listen to three Mandarin 
words. All three words were the syllable “mi,” but were said with different inflections: 
level tone, rising tone, and dipping tone. Overall, the musicians faired better in hearing 
the difference and identifying those differences. Unlike many East Asian and African 
languages, English has a very limited use of lexical tones. However, English speakers use 
different tones when expressing emotion, sarcasm, contrast, emphasis, and questions. 
Being able to distinguish between the intentions of a statement is a necessary skill for 
social interaction. 
 Professor Nina Kraus, Associate Professor Richard Ashley, and Auditory 
Neuroscience Laboratory manager Erika Skoe took Professor Wong’s team’s work 
further with their study published in the European Journal of Neuroscience, "Musical 
Experience and Neural Efficiency: Effects of Training on Subcortical Processing of 
Vocal Expressions in Emotion."33 Like the previous study, the two test groups were 
adults with musical education and adults without musical education. The Northwestern 
University team measured the subjects’ responses to brief fragments of a baby’s crying.34 
The musicians were able to “economically and more quickly focus their neural resources” 
on the emotional distress of the infants.35 Therefore, musical training not only helps 
people recognize emotional tension, but also helps them recognize it more quickly. The 
                                                
32 Leopold, "Research Finds Musical Training." 
33 D.L. Strait, et al., “Musical Experience and Neural Efficiency – Effects of Training on Subcortical 
Processing of Vocal Expressions of Emotion,” European Journal of Neuroscience 29-3 (February 2, 
2009): 661–668, Print. 
34 Wendy Leopold, "Musicians' Brains 'Fine-Tuned' to Identify Emotion," Northwestern University 
Newscenter, Northwestern University, 3 Mar. 2009, Web, 28. May 2012, <http://www.northwestern.edu>. 
35 Leopold, “Musicians’ Brains.” 
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ability to recognize heightened emotions better and quicker may help a person understand 
the subtleties in social interaction throughout one’s life. 
 Furthermore, researchers at Northwestern University have conducted studies 
connecting musical training with learning patterns. Nina Kraus’s and Bharath 
Chandrasekaran’s "Music training for the development of auditory skills," states that 
music education at a young age helps the nervous system develop new neural 
connections.36 In each moment of our lives, our brains are processing an exorbitant 
amount of information. The brain must then pick and choose what information is 
relevant. Music has natural connections “between complex sounds and what they 
mean.”37 Therefore, Kraus’s and Chandrasekaran’s study shows that children with 
musical training can connect sound patterns easier than children without musical training. 
This enhanced ability allows children to learn vocabulary and grammar more quickly. 
With the ability to create patterns, children with musical training also learn to make 
logical conclusions quicker. 
 Extensive studies have also been conducted on the connection between music and 
memory. Scientists are not the only group of people that have observed this connection. 
Parents, educators, and even corporations have been using music as a tool to help 
children remember things for years. For example, children are typically taught the 
English alphabet in a song. Even today when I need to alphabetize a file, I sing a portion 
of the ABC song in my head. Additionally, television shows geared towards young 
                                                
36 Nina Kraus and Bharath Chandrasekaran, "Music Training for the Development of Auditory Skills," 
Nature Reviews. Neuroscience 11. 8 (2010): 599. Print.  
37 Pat Vaughan Tremmel, "Taking Music Seriously: Scientific Review of How Music Training Primes 
Nervous System and Boosts Learning," Northwestern University Newscenter, Northwestern University, 20 
July 2010, Web, 11 Dec. 2012, <http://www.northwestern.edu>. 
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children always include singing. I still remember the Cookie Monster Song, “C is for 
Cookie,” from my childhood days of watching Sesame Street. I’ve also seen my eight-
year-old cousin sing along to all the songs in her favorite Disney movies. Even toy 
companies have incorporated music and sounds into early childhood toys. The 
relationship between music and memory can be seen everywhere in everyday life. 
 Scientists believe that the connection between music and memory has to do with 
the extensive stimulation of the brain. Different aspects of music engage different parts of 
the brain. For example, “a familiar song activates the left frontal lobe, timbre the right 
frontal lobe, and pitch the left posterior.”38 Music engages many different parts of the 
brain at once. These different simultaneous connections build a strong bond. Therefore, 
we don’t need to remember numerous small bits of information, but one strong memory. 
 Increased auditory abilities and memorization skills are only two of many 
extrinsic benefits of music that are currently being studied. Paul Stewart, a past President 
of the Music Teachers National Association, believes that too many studies are being 
conducted on the extrinsic benefits and that instead people should look at the intrinsic 
values of music.39 He urges music to be studied because it is a language of emotion and it 
connects to everybody, even those that believe that they are nonmusical.40 
 David Yun Dai, an assistant professor in the Department of Educational and 
Counseling Psychology at the State University of New York at Albany, and Robin 
Schader, a research associate at the Neag Center for Gifted Education and Talent 
                                                
38 Maryann Harman, "Music and Movement - Instrumental in Language Development," Early Childhood 
NEWS: The Professional Resource for Teachers and Parents, Excelligence Learning Corporation, 2008, 
Web, 11 Dec. 2012, <http://www.earlychildhoodnews.com>. 
39 Paul Stewart, "The True Intrinsic Value of Music Study" The American Music Teacher 56.5 (2007): 4, 
Print. 
40 Stewart 4. 
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Development and a founding director of Music House in San Francisco, conducted 
research to determine whether extrinsic values or intrinsic values of music were preferred 
by parents that involve their children in music training. The authors asked the parents of 
203 students from different areas of the United States to fill out a survey using a 7-point 
Likert-type scale.41 The five reasons that were chosen as the reasons they involved their 
children in music are: “music enriches my child’s inner life,” “music enhances my child’s 
self-concept and self-esteem,” “music develops my child’s aesthetic appreciation,” 
“music training is a way to develop discipline and diligence,” and “music is a pursuit of 
pleasure in a productive manner.”42 The results were that parents valued the intrinsic 
benefits of music more than extrinsic benefits. 
 Many advocates often prefer to use extrinsic benefits to promote the benefits of 
music, since there is an array of scientific studies that have been conducted.43 However, if 
people only focus on the extrinsic factors, the true value of music will be forgotten. 
Music helps people develop creatively, socially, and emotionally. 
Examples of music and social change 
 Myke Olatunji, a music lecturer at the Obafemi Awolowo University in Nigeria, 
conducted a study on Yabis music and its affect on the community. The author defines 
Yabis as music that comments on social and political injustices.44 He discusses the 
various roles of Yabis music, which include motivating people to stand up for justice, 
                                                
41 David Yun Dai and Robin Schader, "Parent's Reasons and Motivations for Supporting their Child's 
Music Training," Roeper Review 24.1 (2001): 24. Print. 
42 Dai 25. 
43 Carolyn Taylor, "‘Both Sides, Now’: Balancing the Extrinsic and Intrinsic Benefits of Music in Music 
Advocacy," Canadian Music Educator / Musicien Educateur Au Canada 49.3 (2008): 36-37. Print. 
44 Myke O. Olatunji, "Yabis Music: An Instrument of Social Change in Nigeria," Journal of African Media 
Studies 1.2 (2009): 310, Print. 
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being used as a propaganda tool, educating others about the lives of Nigerians, and 
placing importance on Nigerian culture.  
 These concepts are not new to Olatunji’s topic. Mark Fenske, an associate 
professor in neuroscience at the University of Guelph, writes that music stimulates the 
nervous system and therefore can act as an endorphin.45 Because of music’s power to 
motivate, it has successively been used for propaganda. Possible one of the most well 
known uses of classical music for propaganda is the use of Richard Wagner’s music by 
Nazi Germany during World War II. His music was played over the audio system at the 
Auschiwitz concentration camp. To this day there are heated debates whether Wagner’s 
music should be performed in Israel.46  
 Oluatunji also examines Felá Aníkúlápó-Kútì, creator of Yabis music, and the 
impact of his lyrics. Felá’s songs vividly described the corrupt actions of the Nigerian 
government and the atrocities committed by the military. Although Olatunji does not 
discuss the number of people Felá’s music reached, his powerful messages reached 
enough of the mass to be noticed by the government. On November 23, 1974, Felá was 
violently beaten by police.47 Without fear, Felá wrote new songs based on the incident 
and included pictures of his abuse as his album art.48 Unfortunately, this incident was not 
a one-time event and Felá continued to fight back through his music. 
 Yabis musicians like Felá helped bring political and social issues to a larger 
audience. They used music to help the masses learn about the corruptness in Nigeria. 
                                                
45 Mark Fenske, "Why does music motivate us?" The Globe and Mail. The Globe and Mail Inc. 1 Feb. 
2012. Web. 11 Dec. 2012. <http://www.theglobeandmail.com>. 
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Yabis musicians worked with other artists, media, and non-government organizations to 
make a difference. Their persistence led to the formation of the Independent Corrupt 
Practices and Related Offences Commission (ICPCP) and the Economic and Financial 
Crime Commission (EFCC).49  These two organizations have already prosecuted 
individuals including former high-ranking members of the government.50   
 A completely different example of music as a tool for social change is the 
Venezuelan program El Sistema. José Antonio Abreu started El Sistema in 1975. The 
music program grew from eleven students to over 300,000 students in Venezuela alone.51 
Jonathan Andrew Govias, a graduate and educator for El Sistema, states that the program 
teaches “social transformation through the pursuit of musical excellence.”52 The program 
teaches children how to become successful human beings in addition to talented 
musicians.53  
 Eric Booth, the founding editor of Teaching Artist Journal, the Senior Advisor to 
the Music National Service initiative, and the Senior Advisor to El Sistema USA, took an 
intensive one-week trip to Venezuela, where he observed and interacted with participants 
in El Sistema. He saw a safe environment for children from the poorest neighborhoods 
performing beautiful classical music and having fun. They learned more than music. 
They gained confidence, social skills, the feeling of being loved, trust, and the sensation 
of achievement.54  
                                                
49 Olatunji 322. 
50 Olatunji 322. 
51 Booth, "Thoughts on Seeing El Sistema," 75-76. 
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 These outcomes are not exclusive to El Sistema students. Guylaine Vaillancourt, a 
faculty member in the Department of Creative Arts Therapies at Concordia University in 
Montreal, has completed extensive studies on music as tool to help people become self 
aware, gain a sense of inclusion, and participate with other members of their 
community.55 Carmen Cheong-Clinch, music therapist from Queensland, Australia, 
completed studies on music as a tool to increase confidence, communication skills, and 
relationship building skills for adolescents.56 Music programs around the world are 
helping people gain skills to be better world citizens. 
 Interestingly, the majority of El Sistema’s $120 million budget57 comes from the 
government’s social welfare ministry and not from arts ministries.58 The government 
funding has continued over the length of six different administrations, whose views 
ranged from extremely conservative to extremely liberal.59 Venezuelan politicians agree 
that El Sistema has been successful in social change. The dropout rate of El Sistema 
students is only 7 percent, which is much less than the national dropout rate of 25 
percent.60 Graduates of El Sistema have gone on to become great musicians, doctors, 
teachers, and more. More importantly, El Sistema is producing more and more 
constructive citizens who are pushing for social justice. 
 Philadelphia lags behind the national standards when it comes to high school 
graduation, unemployment, and crime rates. The city needs change. One method is to use 
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music as a tool for social change. Music has been proven to teach life skills necessary for 
people to be productive citizens. It is a powerful tool that has changed people’s lives and 
impacted communities. My research will look at three music organizations in 
Philadelphia and their stance on making a difference in their community. 
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HYPOTHESIS 
 
 
 The need for social justice exists locally, nationally, and internationally. There are 
many paths to achieving social change. I hypothesize that music will be an effective tool 
for social change. Learning music can teach discipline, give people self-confidence, and 
provide hope. Music can also be used as a form of therapy and can help stimulate 
conversation. There have been many cases around the world, where music and music 
programs have made a difference. My research looks at whether Play On, Philly!, Singing 
City, and Intercultural Journeys are fulfilling their mission of social change and are 
making an impact on Philadelphia.
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HOW DOES EACH ORGANIZATION DEFINE SOCIAL CHANGE?  
 
 
 I first looked at the mission statements of the three organizations. Does their 
mission statement address or include social activism? I also wanted to determine if the 
mission of each organization was ingrained in the work culture. Thus I asked staff 
members to state the organization’s mission in their own words.  
 
Play On, Philly! 
 The mission of Play On, Philly! (POP) is to “foster life skills among its 
participants by providing high-quality music education to children who would otherwise 
not receive it.”61 Thus, POP uses music as a tool to teach executive skills. Executive 
skills are the abilities to perform various tasks completely.62 The majority of the students 
that participate in POP do not have the opportunity to learn these skills. Eighty-five 
percent of their students live in poverty and only “6-8% [have] parents who are college 
educated.”63  Therefore, POP creates an environment where these young people have the 
opportunity to learn these necessary skills in order to go farther in life.  
                                                
61 Play On, Philly!. 
62 Dawson, Peg, and Richard Guare. "Executive Skills: The Hidden Curriculum." Principal Leadership 9.7 
(2009): 10. ProQuest. Web. 28 June 2014. 
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 Kathleen Krull, Program Director, believes that by learning music underserved 
students learn, “life skills such as determination and hard work.”64 Brian Rascon, Site 
Director at Freire Charter Middle School, agrees. He stated that POP’s mission is “to 
create social change through empowering kids by giving them the tools that music 
teaches them to become better citizens and human beings.”65 He goes on to say, “music 
[is a] medium through which I can show them how to be more responsible [and] have 
better time management.”66 Thus, the teachers and staff reflect the mission of creating 
life skills.  
 Stanford Thomson, CEO and Founder, takes the idea of teaching these students 
life skills even further. He believes that with these newly acquired skills, Play On, Philly! 
students will have a better chance of becoming successful in life.67 The idea that these 
students will be able to pay attention in class and complete assignments will lead to an 
increase in their self-confidence. Their newfound self-confidence will lead them to create 
larger life goals, like going to college or aspiring to have a career. Thus, Thompson 
believes that through music these children will be able to have a more fulfilling life. 
 
Singing City 
 Singing City’s mission is to “be an artistic, social and spiritual force, bringing 
people together through choral music.”68 Singing City’s mission does not immediately 
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scream social change. What does “bringing people together” mean? It could simply mean 
bringing a group of singers together to perform in front of an audience. However, I 
believe that the mission signifies a stronger bond between members of the chorus and 
also between the chorus and the audience. 
 Jeffrey Brillhart, Artistic and Music Director, qualifies “bringing people together” 
by adding the phrase, “regardless of their belief system or their race or their politics.”69 
He believes that music is a love that all members of the choir share. So, the members are 
able to overlook their differences and relate to each other through their passion for music, 
thus enforcing the idea that music can be used as a tool to overcome barriers. 
 Wendy Browder, a longtime choir member, shared several examples of cultural 
barriers where music was used as a meeting ground. In the 1960s, Singing City showed 
their support for the Civil Rights movement by traveling down South and performing 
music for mixed race audiences. They believed that racial barriers could not restrict 
music. Instead, music could be used to unite races on one front.  
 In addition to performing concerts, Singing City also tries to educate members on 
issues of bigotry and overcoming it. In more recent years, Singing City visited a peace 
center in Northern Ireland. The peace center was a space for Catholics and Protestants to 
have a safe “forum for conversation.”70 The choir members learned about religious 
conflicts and the difficulty of starting dialogue between two conflicting sides.  
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Intercultural Journeys 
 
 Intercultural Journey’s mission is to “promote understanding in pursuit of peace 
among people of diverse faiths and conflicting cultures through dialogue and the 
presentation of world-class performances in music, dance, the spoken word, and other art 
forms.”71 Intercultural Journey clearly states a social activism mission. They go on to say 
in their vision: “We believe that performances, done for the purpose of bringing people 
together that might otherwise be in conflict, give us the opportunity to play a small part in 
contributing to world peace.”72 Interestingly, Intercultural Journeys uses the same phrase 
of “bringing people together” as Singing City. However, Intercultural Journeys qualifies 
the phrase, thus making the statement clearer. 
 Udi Bar-David, Founder, President, and Artistic Director of Intercultural 
Journeys, believes that their concerts help audience members “by exploring 
commonalities, but also exploring areas that are unique to each culture.”73 All 
Intercultural Journeys concerts present music and musicians with different cultural 
backgrounds. So audience members not only hear music from many cultures, but also see 
people on stage embracing diverse genres of music. 
 Kristen Golia, Program Director, believes that their mission is to promote “arts in 
service of dialogue.”74 Oftentimes, their concerts will include themes on issues of 
conflict. Rather than placing blame on either side, the music embraces the beauty of each 
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culture. Audience members may experience an aspect of another’s culture. With these 
new perspectives, one may be able to broach a topic in a new positive manner. Therefore, 
music is a tool to open minds and help people start new conversation in a different light
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HOW IS SOCIAL CHANGE PART OF EACH ORGANIZATION’S PHILOSOPHY?   
 
 
 
 
 In order to determine if social change is part of the philosophy at each 
organization, I asked two questions in my interviews. I first asked about the types of 
social change each organization championed. I learned that social action is part of each 
organization’s mission. So the next step would be to determine if the organization was 
actually partaking in social activism. Secondly, I asked if the music was as important as 
the social change in order to determine the priorities of each organization. 
Play On, Philly! 
 Teaching artist, Rascon, believes that POP focuses on local social justice. He 
believes that the organization’s goal is “to empower kids to be better citizens of this city” 
through the skills that music teach.75 Many of their students come from homes that are 
unsafe and lack good role models.76 Therefore, these kids need additional support. POP 
provides positive role models that encourage and support students. They believe that by 
making a difference in young people’s lives they can impact the communities where they 
live for the better. 
 POP’s ambassador program is an example of how one student can impact the 
lives of others in their community. The ambassador program recruits recent graduates of 
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POP to coach current students.77 The ambassadors learn leadership skills and self-
confidence. The students at POP benefit from great young role models that have 
persevered through similar life experiences. The current students will see older students 
that have successfully completed Play On, Philly! and learn from them.  
 Both Rascon and Krull agree that social change is more important than the music; 
however, their approaches differ. Rascon believes that social change naturally comes 
from the teaching of the music.78 He focus on the music and the byproduct is that 
students learn essential life skills. Krull, who started off as a teaching artist before 
transferring to administration full time, believes that she “was not really teaching 
music.”79 She saw herself as a teacher of executive skills and that took form in music. 
Through music, Krull taught students how to “stay organized, to make a plan, [and] to 
feel accomplished.”80 In the end, both teachers use music as a tool to develop additional 
skills. 
Singing City 
 Participants of Singing City believe that their organization champions diversity 
and equality. By “bringing music to underserved populations,” Singing City gives people 
the opportunity to listen to or perform classical music.81 
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 In the interviews, several people mentioned diversity and how the organization 
was so diverse. However, I saw very little diversity in their organization. The vast 
majority of the choir and board were white. According to the 2010 US Census, 41% of 
Philadelphians identify as “white alone” and 43.4% of Philadelphia identify as “black 
alone.”82 Singing City’s racial makeup did not reflect the city of Philadelphia’s racial 
makeup. The interviewees may have been speaking of diversity of age, income, or 
religion. However, since the majority of their programs focus on racial bigotry, the lack 
of racial diversity stood out.  
 However, Singing City is taking steps to diversify their choir and image. They 
recently took over a children’s choir in West Philadelphia. The majority of students in the 
children’s choir are African American. One of the long-term goals of the children’s choir 
is to develop talented singers that will graduate into the adult choir, therefore, 
diversifying their choir .83 
 Furthermore, Singing City has hired many prominent African American soloists, 
speakers, and composers. For example, their concert Journey Toward Freedom featured 
Denyce Graves (mezzo-soprano), Lisa Daltirus (soprano), and Kevin Deas (bass 
baritone). The concert also included a narrator, Reverend Charles Rice, who is the 
chaplain and Assistant Professor of philosophy and religion at Ursinus College in 
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Collegeville, Pennsylvania and a leader in social justice.84 Thus, Singing City is 
attempting to diversify their organization. 
 Interestingly, when I asked whether social change was as important as the music, 
I received a mix of responses. Board member Nancy Frandsen and staff member Scott 
Hughes both agree that social change is more important than the music. Hughes, 
however, believes that championing social change and performing at a high level are at 
odds. Singing City is an all-volunteer choir. They have discussed hiring a core group of 
professional musicians in order to improve the level of musicianship in each section.85 
However, hiring musicians will cost money that Singing City does not have. According 
to their June 13, 2012 Board Minutes, Singing City was projected to have a net loss of 
$67,000.86 Furthermore, Hughes recognizes that performing to underserved communities 
is not as financially rewarding as playing to affluent audiences. Thus, Hughes believes 
Singing City is being “pulled in two directions [and] it’s just going to get harder and 
harder.”87 
 Contrastingly, Brillhart believes that music and social change are packaged 
together. He stated: 
 I think they go hand in hand. Music doesn’t exist for itself. Music exists to  
 transform the human spirit. Music doesn’t exist in a vacuum. I think that when  
 music is used in a way that is transformative, then that is the ideal use of it.88 
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 Although I agree that music has transformative powers, I don’t believe that being 
transformative is synonymous with evoking social change. One person in an audience 
may be emotionally changed by a piece of music; however, the music may have not had 
such a strong effect on the person sitting across the concert hall. Furthermore, the person 
affected may not change their day-to-day life. Just because one concert evoked something 
within them, does not mean that the person will actively change their behaviors. 
However, I believe that Singing City strives for their programs to be transformative. They 
not only perform thought provoking music, but they also provide ancillary reading 
materials on the history of topics and opportunities to ask questions about the program 
after the concerts.  
 Coming from a singer’s perspective, Browder believes the music is more 
important. She chose to join Singing City because she had friends in the choir, not 
because of the social impact. However, she does believe that the social change aspect 
makes the choir “more meaningful, a richer experience, and makes it more powerful.”89 
Thus, members of Singing City view the organization’s role in social activism at different 
levels of importance. 
 
Intercultural Journeys 
 Both Bar-David and Golia believe that Intercultural Journeys will help people 
open their minds to new ways of thinking. Interestingly, Bar-David does not expect 
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immediate change. He believes that the first step is to listen and be open to listening. He 
wants people of conflict “to understand the other side in the most human possible way 
through culture.”90 Golia takes the idea of becoming open-minded one step further by 
using herself as an example. Golia, who grew up in rural Pennsylvania, described her 
community as having “tunnel vision” due to its lack of diversity and knowledge of the 
outside world.91 However, after joining Intercultural Journeys she was able to hear the 
stories of people from all over and her perception of the world changed. Her eyes were 
opened to new cultures, conflicts happening in other countries, and similarities with 
people that may have seemed so different at first. 
 Interestingly, Bar-David and Golia disagreed on whether social change was as 
important as the music. Bar-David believes “it’s a creative tension with two components, 
where no one is more important than the other because they’re both an integral part of the 
mission.”92 Similar to the perspectives of POP staff, music is a tool to create an 
environment where social change can occur. Bar-David designs programs that include 
artists from different cultures. Together they perform a variety of music, which includes 
music from each other’s cultures.  
 Golia, on the other hand, believes that music is the number one priority. She 
believes that performing a high quality concert is the goal and that social change is a 
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result of the performance.93 She stated that programs are not designed to create social 
change.94 However, I disagree with that statement.  
 On January 30, 2013, I attended their concert Beyond Race, Beyond Faith: A 
Musical Evening with Intercultural Journeys. The concert was in conjunction with the 
National Museum of American Jewish History’s special exhibit Beyond Swastika and Jim 
Crow: Jewish Refugee Scholars at Black Colleges, which was displayed between January 
15, 2013 and June 2, 2013. The exhibit displayed “how two minority groups with a 
shared history of persecution came together in to search for freedom and opportunity.”95 
With the purchase of a ticket to the concert, patrons were also invited to view the special 
exhibit. Thus, the fact that this concert was programmed as part of a larger event to create 
knowledge of the bond between two minority groups reflects on Intercultural Journey’s 
drive to create an environment for one to learn about another culture uninhibited. 
 Furthermore, the program included a diverse group of performers. Udi Bar-David 
played cello as well as narrated the majority of the concert. He was joined by Charlotte 
Blake Alston (storyteller, singer, and instrumentalist), Valerie V. Gay  (vocalist), Hafez 
El Ali Kotain (percussionist), and Khalil A.M.R. Munir (dancer and actor). Bar-David 
started the concert with a solo rendition of the traditional Negro spiritual “Motherless 
Child” mixed with the Jewish prayer “Y’did Nefesh.” Bar-David immediately set the 
tone for the concert by programming a combination of two powerful pieces that reflect 
the purpose of the exhibit. The second piece was a story told by Charlotte Blake Alston. 
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While playing the mbira, an African thumb piano, Alston told the story of an experience 
she had visiting a village in Africa. She compared their lives with her experiences as an 
American and went there thinking that the villagers had nothing. However, she learned 
that villagers did not value themselves based on wealth or material objects. They were 
able to share the power of their history and culture through games, songs, and skits. Thus 
Alston was able to overcome misconceptions and begin the process of understanding, 
which again falls in line with Intercultural Journey’s mission. 
 The concert continued with more spirituals, Hebrew songs, klezmer, poetry, and 
modern music. Each piece combined aspects of different cultures or had an eye opening 
point. Between every performance, Bar-David spoke about the relevance of each work. 
Bar-David’s conversation style speaking relaxed the audience on what some may 
consider very difficult topics to hear and talk about.  
 
  
37 
DOES THEIR MESSAGING COMMUNICATE THEIR SOCIAL MISSION? 
 
Play On, Philly! 
 Play On, Philly! has a very interesting approach to communicating social change. 
Internally, it is as important as the music, but externally social change is advertised at 
different levels. In fundraising materials and press releases, social change is a focal point.  
 For example, POP released a press release on October 3, 2011 titled “Play On, 
Philly! Launches New Strategy to Provide Philadelphia Children New Opportunities 
Through Music Education.” In the press release, Thompson is quoted as saying that 
POP’s “primary goal is to build a foundation for a prosperous and sustainable society in 
Philadelphia.”96 It is clearly stated that Play On, Philly! is meant to create change in 
Philadelphia. 
 Another example is a press release from March 15, 2013 celebrates Stanford 
Thompson for receiving the second annual Sphinx Medal of Excellence. Thompson was 
being honored for his work with Play On, Philly! and “his commitment to using music as 
an agent of social change.”97 The press release does not go into detail about the music 
program and the concerts that they perform. Instead, the press release only talks about the 
program as one that is making an impact on social change. 
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 In fundraising materials, POP also focuses on its social action. In a sample appeal 
letter, POP shares the story of a student, whose life was positively impacted by his 
participation in the program. The letter goes on to ask donors to “help [Play On, Philly!] 
achieve [their] ambitious social mission.”98 The focus is always on their social action. 
 POP’s thank you letters to donors also reflect their goal for social change. A 
sample thank you letter from March 2013 thanks the donor for “fostering generational 
change, developing critical executive skills, [and] providing an environment of 
opportunities” for their students.99 The letter emphasizes that the donor is investing in 
more than a music program. The donor is investing in creating a better future for children 
and Philadelphia.  
 However, POP does not advertise to students and parents that their organization 
offers a social program. They advertise that they are a music organization. Student 
improvement is mentioned but not at the forefront. Like many youth orchestra programs, 
the March 16th, 2013 concert program includes the name of each piece and a list of the 
students. There is no mention of their mission for social change. The students and their 
talents are the focus. The May 11, 2013 program is very similar. On the back of the 
program is a brief description of Play On, Philly!. The description of the organization is 
much different than the language in the materials to donors. This concert program 
describes POP as a musical program that “provide[s] daily musical instruction in 
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communities that have little access to music education.”100 Play On, Philly! intentionally 
markets the student programs to focus on the students and not the social change aspect. 
They do not want to insult the parents by saying that they need to improve their parenting 
skills.101 They want the focus to be on the children and their success on stage. The 
importance of the concerts is for family and friends to show support of these children and 
instill self-confidence. 
 
Singing City 
 Singing City communicates their mission for social change internally through 
discussion about the programs. Each concert revolves around a topic. So during the 
rehearsals, Brilhart takes the time to talk about the issues with the choir. Brillhart believes 
that it is important for the musicians to understand the meaning of the lyrics and story 
behind the music.102 He also encourages musicians to search for personally connections 
with the music and use those experiences to enhance the music.103  
 Steve Fisher, the Director of the Children’s Choir, also addresses the topic of the 
works with his students. While prepping for a concert about Civil Rights, Fisher asked 
the students about discrimination.104 The music launched a discussion to what can be a 
very difficult topic to talk about. Because of the piece, the children could choose to talk 
about it in a historical context or with personal experiences. The music was a doorway to 
                                                
100 “About the Artists.” Program Notes. LiveConnections presents Play On, Philly! + Philadelphia Dance 
Academy. World Café Live, Philadelphia. 11 May 2013.  
101 Thompson. Personal Interview. 
102 Brillhart. 
103 Brillhart. 
104 Hughes. 
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the important topic of discrimination that many people have to face at some point in their 
lives. 
 As an administrator, Hughes supplements Brillhart and Fisher’s teachings with 
letters and e-mails. He will not only include information about the theme of the program, 
but also information about the importance of the involvement of the Children’s Choir. He 
writes about how some of the students would not have the opportunity to sing in a choir 
or perform without the opportunity given to them with Singing City.105 
 Similarly, Singing City shares their goal of social change with their donors and 
audience members through programming and marketing materials. On April 26th, 2013, 
Singing City premiered The Children’s March. Charlotte Blake Alston wrote the libretto 
and Andrew Bleckner composed the music. The piece was commissioned by Singing 
City for their 65th Anniversary. It tells the story of how children played a pivotal role in 
the Civil Rights Movement in Birmingham, Alabama in 1963. One of the strongest 
moments of the works came when the Children’s Choir sang “Mama Tell Me Why” (see 
Appendix B.5 for lyrics to the song). The first verse illustrates the sentiment of the song: 
 Can you explain to me, 
 Why they hate us so? 
 Mama can you tell me 
 Why there are places I can’t go? 
 I pray to God 
 To help me understand 
 Why they hate us so.106 
 
 When the Children’s Choir sang this song, the whole audience was mesmerized. 
The children repeatedly asked why they were hated. The power of the words pulled at the 
                                                
105 Hughes. 
106 Charlotte Blake Alston, “Mama Tell Me Why,” The Children’s March, 2013, Print. 
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heartstrings of the audience and many people were left in tears. Through the presentation 
of this work, Singing City was able to connect with their audience on a deeper emotional 
level. Their audience felt the pain of racism and hopefully learned about the 
consequences of such blind hate. Singing City hopes that these impactful performances 
will help people remember the past, shape their decisions for the future, and be used as 
teaching tools.  
 In Singing City’s January newsletter, they included the story behind the 
Children’s March, a video featuring Alston and Bleckner, and a link to the National 
History day documentary on Bull Connor, Birmingham’s Commissioner of Public 
Safety.107 Singing City not only promoted their upcoming concert, but also tried to 
educate their constituents about the event that inspired The Children’s March. They give 
readers the opportunity to explore the topic through several different avenues: a short 
history, a behind the scenes video, and a historical documentary by an outside 
organization. By including links to other organizations, Singing City helps show the 
importance of this topic. 
 Furthermore, Singing City included personal stories from the musicians in their 
program for The Children’s March. The stories included life stories during that time 
period, the experience of learning this piece, and the hopes of how it may influence 
others (see Appendix B.4 the concert program). Sample quotes from the program include: 
“I stopped to ask the children how singing this work made them feel. One girl immediately 
responded, ‘powerful…I feel powerful.’ That is the power of this story. Through the 
message of The Children’s March, we hope you will feel empowered to make a difference 
here in Philadelphia.” –Jeffrey Brillhart 
                                                
107 Lauren Anderson, "Our Moment in Time: The Children's March," Newsletter/e-blast, Singing City E-
Notes, Singing City, 13 Jan. 2013, Web, 3 Mar. 2013. 
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“This piece of music has been an important reminder of our history and a call to action for 
the work that remains to be done in our society.” –Andrew Fuller, Choir Member 
 
“As a country, our faith and hope in our children needs to be restored. The Children’s 
March does just his; our children can be a powerful source of positive change and 
influence. I hope you will take this journey with us and be called to support our children.” 
–Laura Randolph, Choir Member 
 
“Having lived through the 1960s as a teenager and young adult, the text and music bring 
back painful personal memories, but more importantly, they compel all of us to have the 
courage, determination and guts to stand for equality and to fight injustice and bigotry 
when we encounter them every day.” –Bill Young, Choir Member108 
 
 These personal stories share the impact this program had on the musicians. Some 
musicians were reminded of an era and others were learning about this subject for the 
first time. They all shared the importance of learning from our past. The battles of the 
Civil Rights era must not be forgotten. They are also not over. Many musicians wrote 
about the injustices that are still happening. By being reminded of the past, they are 
empowered to stand up for equality. They take it one step further and ask the audience 
members to also to fight racism and bigotry.   
 
Intercultural Journeys 
 Intercultural Journeys believes that their mission is communicated internally; 
however, that may not be the reality. The assumption is that people join Intercultural 
Journeys because of their mission. Social change is discussed in a casual sense and there 
are no formal dialogues or trainings about the issues that they are championing. There are 
even miscommunications between Bar-David, the driving force behind the organization 
                                                
108 “Reflections from Choir Members,” Program Notes, The Children’s March, The Church of the Holy 
Trinity, Philadelphia, 26 April 2013. 
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and the only administrator at Intercultural Journeys. Golia was unaware of how Bar-
David recruiting musicians for concerts and how they discussed the mission together.109 
As mentioned earlier, she believes that music is the most important aspect and that the 
musicians “don’t even understand why you have to talk about these things…and they just 
want to make good music.”110 However, Bar-David states that the musicians he chooses 
to play with all champion social change in their individual careers.111 Through the 
process of designing a program, the musicians are able to express themselves and 
promote various social issues.  
 When communicating to their audience, Intercultural Journeys clearly articulates 
the social aspects of the performance through programming and marketing materials. 
Their 10th Anniversary Season brochure opens up to their mission and Bar-David’s 
biography (see Appendix C.2). His biography includes that he is “spreading the messages 
of hope, understanding, and co-existence.”112 Their advertisement for their April 19, 2013 
concert, “Guadalupe: Our Lady of the Roses” states that the music is connected to the 
missions organization through its “themes of reconciliation, tolerance, nonviolence, and 
love between warring cultures” (see Appendix C.3).113 Every single piece of literature 
Intercultural Journeys produces includes information about their goal of tolerance and 
open-mindedness between people.  
                                                
109 Golia. 
110 Golia. 
111 Bar-David. 
112 10th Anniversary Season, Philadelphia: Intercultural Journeys, 2012, Print. 
113 Intercultural Journey Presents Guadalupe: Our Lady of the Roses, Philadelphia: Intercultural Journeys, 
2013, Print. 
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 Intercultural Journeys also enlists artists that are passionate about their cause. On 
March 11, 2013, Mandy Patinkin, a well-known actor and Broadway performer, 
conducted an interview with WRTI public radio about his upcoming concert with 
Intercultural Journeys. Patinkin is very involved in his Jewish heritage and promoting 
peace in the Middle East.114 He told WRTI that the music is about “getting together and 
not being afraid.”115 He promotes the concert as a space for Jews and Arabs to have a safe 
meeting ground and see the beauty in each other’s cultures. He reiterates Intercultural 
Journeys’ mission that music can connect people and open doors to understanding. 
 Furthermore, Intercultural Journeys partners with organizations fighting for 
similar causes. There were two tables filled with literature in the lobby of the “An 
Afternoon with Many Patinkin” concert. Pamphlets included materials from Al-Bustan 
Seeds of Culture, who use the arts to share Arab culture; Operation Understanding, a 
Philadelphia based organization that work with African American and Jewish youth to 
create effective and understanding leaders; Peace Day Philly, an initiative to promote the 
United Nations International Day of Peace; and, the Institute for Economics and Peace, a 
New York based think tank that researches positive and tangible approaches to create 
world peace. All of these organizations are working towards the same goal. They all hope 
to create a world that lives in peace and understanding. By working together they make a 
stronger statement that there is support for this cause and many avenues to achieve it. 
                                                
114 Alex Moaba, "'Homeland' Star Mandy Patinkin Advocates Middle East Peace While Filming Season 2 
In Israel," The Huffington Post. TheHuffingtonPost.com, 14 May 2012, Web, 29 June 2014. 
115 Susan Lewis, "Mandy Patinkin and Intercultural Journeys: Promoting Cross-Cultural Understanding," 
WRTI, WRTI.org, 11 Mar. 2013, Web, 29 June 2014. 
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They are also able to share resources and research in order to work towards their shared 
goal. 
 
  
46 
HOW DO THEY MEASURE SUCCESS AS SOCIAL CHANGE ORGANIZATIONS?  
 
Play On, Philly! 
 Even though Play On, Philly! is a relatively new program, they have taken large 
steps to evaluate their program and determine impact. They have partnered with Temple 
University, a research university based in Philadelphia, and WolfBrown, a professional 
research group that consults with cultural organizations. As seen in Figure 1, Play On, 
Philly! believes that their work in conjunction with other factors can help at-risk kids to 
develop executive functions. With these executive functions, these children will become 
more successful academically and enhance their prosocial behaviors.116 
 
Figure 1: Play On, Philly! Evaluation117 
 
 
                                                
116 "Measuring Impact," Play On Philly!, N.p., 2014, Web, 21 June 2014. 
117 Evaluation of Play On, Philly! Overview, 2012, Raw data, Philadelphia. 
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 First, Play On, Philly! conducted research on their students. They worked with 
Temple University to create risk profiles of each student.118 The family of each student 
had to complete a questionnaire. The survey includes basic questions about the parent’s 
education level, income, and household.119 It also asks the family their opinions about the 
safety of their neighborhood, emotional support in the home, and the relationships within 
the household.120 The survey is very detailed and asks very intimate questions. Temple 
uses the answers to this survey in addition to their own data project to map out the 
probability of life outcomes for POP’s students. For example, the risk profile can predict 
the probability of a child’s likelihood of graduating high school or if they will witness a 
crime.121 With this tool, POP has determined that most of their students have a high-risk 
profile and that they need extra support in order to be successful in life.122 
 WolfBrown is studying two groups of students at St. Francis de Sales School. 
Students that are attending after-school tutoring sessions are in the control group. The 
second group includes students of Play On, Philly!. WolfBrown researched the 
demographics, family background, and grades of all the students.123 They then test both 
study groups with computer games that determine if the students are learning executive 
skills.124 WolfBrown also monitors the “children’s effort and progress as musicians, their 
achievement and behavior in school, their extracurricular activities, and both positive and 
                                                
118 Thompson, Personal Interview. 
119 Family Questionnaire, 2012, Raw data, St. Francis De Sales School, Philadelphia. 
120 Family Questionnaire, 2012. 
121 Thompson. Personal Interview. 
122 Thompson. Personal Interview. 
123 Krull. 
124 Krull. 
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negative aspects of their home environment.”125 The study is a multi-year project and 
thus findings have not been published yet. 
 Furthermore, the Mellon Foundation recently announced a $100,000 grant to the 
Longy School of Music of Bard College to partner with WolfBrown to study programs 
inspired by El Sistema.126 It is the first nationwide research project that will evaluate 
multiple El Sistema sites across America to learn their impact on students.127 Play On, 
Philly! is one of nine cores sites that will be evaluated.128 Similarly to the earlier study, 
WolfBrown will be researching the student backgrounds and the effects of the program 
on the children and their families.129 WolfBrown will start collecting data in September 
of 2015.130 
 In addition to conducting research, staff of Play On, Philly! have also made 
observational short-term outcomes. They have seen attitude changes in specific students. 
Rascon spoke of one student that transformed from a very disruptive and rude student in 
the beginning of the school year to a student who was helpful and excited about class by 
the end of the school year.131 Through the constructs of the program, she learned socially 
                                                
125 "Measuring Impact." 
126 Longy School of Music of Bard College. The Andrew W. Mellon Foundation Awards the Longy School 
of Music of Bard College a $100,000 Grant to Partner with WolfBrown to Study El Sistema-Inspired 
Orchestra Education Programs. Longy School of Music Homepage. N.p., 27 May 2014. Web. 21 June 
2014.  
127 Longy School of Music of Bard College. 
128 Longy School of Music of Bard College. 
129 "A National Collaborative Evaluation of Sistema-inspried Music Education," WolfBrown, WolfBrown, 
27 May 2014, Web, 22 June 2014, <http://wolfbrown.com>. 
130 Ibid. 
131 Rascon. 
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acceptable behavior and used music as a positive outlet. Rascon believes that music gave 
her the opportunity to replace her old negative behavior with a new constructive tool.132 
 
 
Singing City 
 Singing City has no formal method of tracking social change. They sometimes 
include surveys in their concert programs; however, the surveys do not ask questions 
about impact.133 Thus they have no way of accurately evaluating their impact on social 
change. Furthermore, they have no plans to create measurement tools for the immediate 
future. Evaluating their program on social impact is less important than performing a 
concert that they believe will be impactful. 
 Currently, they base their opinions of the program’s influence solely on 
observations. Every single person that I interviewed cited examples of Singing City’s 
Children’s Choir effect on West Philadelphia youth. Brillhart believes that the “kids are 
more hopeful about getting out of poverty.”134 Singing City does not conduct research on 
the lives of their students. So, one cannot assume that all of their members in the 
Children’s Choir live in poverty. It also cannot be assumed that Singing City is the 
primary positive factor influencing the lives of these children. One child that may have 
shown tremendous improvement throughout the year may have an amazing soccer coach 
that is teaching confidence and leadership skills. Without knowledge of the students’ 
lives and additional influences, one cannot assume that Singing City is the driving force 
                                                
132 Rascon. 
133 Hughes. 
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in changing these students’ lives. If Singing City intends to show impact, they need to 
develop an evaluation process. Some suggestions would be to conduct a similar survey as 
Play On, Philly! and collaborate with Temple University’s data project. 
 
Intercultural Journeys 
 Intercultural Journeys also does not have a formal evaluation process to track the 
impact of their programming. With no full time staff, the majority of their efforts have 
gone to programming. However, Bar-David understands the importance of evaluations 
and knows that Intercultural Journeys needs to create a better tracking system.135  
 Currently, they track the number of attendees at each concert in order to measure 
how many people they have reached. The number does not represent unique audience 
attendees. One person could attend all of the concerts and would be counted each time. 
Furthermore, Intercultural Journeys doesn’t strive to increase the number of people 
attending concerts each year. Between the years of 2006 and 2012 the largest number of 
concertgoers were in 2008 with a total of 7,635.136 Three years later, the attendance was 
down to only 1,295 attendees.137 One reason for the huge disparity is that Intercultural 
Journeys performed over twice as many concerts in 2008. Furthermore, they partnered 
with the Philadelphia Orchestra in both 2007 and 2008. So, Intercultural Journeys was 
able to piggyback on the name and marketing of a much larger and more established 
organization. 
                                                
135 Bar-David. 
136 Intercultural Journeys: 2007 Audience Tracking. 2008. Raw data. Philadelphia. 
137 Intercultural Journeys: 2010 Audience Tracking. 2011. Raw data. Philadelphia. 
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Figure 2: Intercultural Journeys Concert Attendance 
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 Intercultural Journeys includes surveys in their programs (see Appendix C.6). 
Like Singing City, Intercultural Journeys surveys do not ask any questions about social 
change. They ask more general questions about how audience attendees heard about the 
concert and how they felt about the program. If they are truly interested in learning more 
about their impact, they may ask about it in these surveys. 
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CONCLUSION 
 
 
 Play On, Philly!, Singing City, and Intercultural Journeys are all working towards 
social change through the use of music. Play On, Philly! uses music as a tool to teach 
inner-city children life skills that they will need to succeed. Singing City promotes the 
message of equality through concert programs about historical events. Intercultural 
Journeys uses music as an avenue to discuss difficult topics such as hate and racism. All 
three organizations promote the idea of social change.  
 One of the first steps to fixing a problem is to create awareness of that problem. 
All three organizations have identified issues within their community and addressing 
them in their programs. Play On, Philly! has identified the need for children in West 
Philadelphia to receive help and support to gain essential life skills. Although, they do not 
directly tell parents and students about their social mission, Play On, Philly actively 
shares their goals of social change to the local government, the fundraising community, 
and peer organizations. Aware of the ongoing issues of racism, Singing City is continuing 
to program music about the Civil Rights movement. They are bringing awareness about 
the issue of racism locally and internationally. Like Singing City, Intercultural Journeys 
is educating audiences through their programming. By creating multicultural programs, 
Intercultural Journeys is creating awareness of issues occurring around the world to their 
audiences. 
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 However, of the three organizations, only Play On, Philly! is taking real action to 
evaluate their program. Without evaluating their programs, Singing City and Intercultural 
Journeys will not be able to determine whether or not they are successful in creating 
social change.  Moreover, Play On, Philly! is still in the process of collecting data. Thus, 
I was unable to determine if these three organizations illustrate that music can be used as 
an effective tool for social change. 
 The next step of this research project would include reaching out to the 
constituents of these three organizations in order to determine the impact of each 
organization’s mission of social change. The research would include surveying the 
audience members and conducting focus group interviews after concerts. Also the 
researcher would need to speak to donors, students, and their families in order to better 
understand the impact of each organization’s programs.  
  Play On, Philly!, Singing City, and Intercultural Journeys are all 
addressing very real issues. Although there is not concrete evidence to conclude that their 
music programs are effective tools for social change, they are bringing awareness to 
issues of poverty, low high school graduation rates, racism, hate, and bigotry. I hope that 
these organizations will find assistance and funding to evaluate their programs in order to 
determine how to better address these important issues. 
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Play On, Philly!: Trifold Pamphlet 
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APPENDIX A.2 
Play On, Philly!: Season Brochure 
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APPENDIX A.3 
Play On, Philly!: March 16, 2013 Concert Program  
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APPENDIX A.4 
Play On, Philly!: May 11, 2013 Concert Program  
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APPENDIX B.2 
Singing City: LyricFest Advertisement for Singing City Concert 
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APPENDIX B.3 
Singing City: March 3, 2013 Concert Program 
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APPENDIX B.4 
Singing City: Selections from April 26, 2013 Concert Program  
 
 
The Children’s March
Singing City
65th Anniversary Concert
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Singing City
Presents
THE CHILDREN’S MARCH
Andrew Bleckner, composer
Charlotte Blake Alston, Librettist
with
Singing City, Jeffrey Brillhart, artistic & music director
Singing City Children’s Choir, Steven Fisher, director
Keenan Boswell, pianist
Charlotte Blake Alston, narrator
Marielle Issa, soprano
Madeline Addis, mezzo-soprano
Andrew Burgmayer, tenor
Ja’Wuan I. Thomas Veal, baritone
Jeung Lee, bass
Barry Dove, Joseph Nero and Harvey Price, percussion
Commissioned by Singing City Choir
For its 65th Anniversary Concert
Part of 2013 Philadelphia International Festival of the Arts (PIFA)
Premiere Performance
Friday, April 26, 2013, 8 p.m.
The Church of the Holy Trinity
1904 Walnut Street
Rittenhouse Square,Philadelphia, Pennsylvania
Cover Photo by Charles Lee Moore
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shaped the kind of nation we are today, left out of our children’s history 
books? 
 Today, we are experiencing a resurfacing of dehumanizing 
language and rhetoric not heard since the 1960s. That rhetoric largely 
goes unchallenged. In the words of Dr. Martin Luther King: “We 
must get rid of the notion that human progress rolls in on the wheels 
of inevitability. We must come to see that human progress is never 
inevitable. It comes through the tireless efforts and the persistent work 
of dedicated individuals and without this hard work time itself becomes 
an ally of the primitive forces of social stagnation. We must make it clear 
that the time to do right is now and the time is always right to do right.“ 
The work of creating the nation we envision is OUR work. Our ongoing 
diligence is required.
 Tonight I feel—as I have through this entire creative process—
awe, gratefulness, passion and humility. I was 14 andQaQhalf years old 
in the spring and summer of 1963. Images of the events in Birmingham 
and other southern cities kept my siblings and me glued to our television 
set.  I was disturbed that people—my people—were being brutalized yet 
again, for taking a stand for human dignity and equality in the Land of 
the Free, but I was also in complete awe, that the majority of those who 
stood in harm’s way this time, were hundreds of children, many younger 
than me. They walked with ordered steps in small groups with a dignity 
beyond their years, either quietly or singing, and without resistance, 
tears or complaints, stepped into police vans to be carted off to jail. I 
wondered if I could have stood so boldly and courageously in the face of 
such cultural and political insanity. I am passionate about these stories 
being told with authenticity. I am both humbled and grateful that the 
opportunity to tell this story—to craft the text for this work, as daunting 
as it was—was offered to me by this storied organization. I am grateful 
that my niece’s marriage yielded a new “relative.” Earthaline Jefferson, 
who spent hours on the phone sharing her experience inside the animal 
pen at the Fairgrounds where she and other children were imprisoned 
that spring. I am grateful to Lauren Anderson, Jeff Brillhart, Steve Fisher 
and the members of this choir who have wrapped their arms and energy 
around the work.
 Andrew and I have lived with The Children’s March for over a 
year. For months we had countless extended conversations about every 
aspect of the work and I honor and am grateful for his patience, diligence 
and care. Certainly, we each bring our experience, expertise and passion 
as storyteller, composer and our sensibilities as human beings, as 
Americans of different generations. But mostly this has been a process 
led by our hearts. Please accept it as a gift – from our hearts to yours.
Charlotte Blake Alston, Librettist
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Please turn off cell phones, pagers and personal alarms.  
Program
The Children’s March
Movements
Soloists, in order of appearance
Madeline Addis, mezzo/soprano
Ja’Wuan Thomas, baritone
Charlotte Blake Alston, narrator
Andrew Burgmayer, tenor
Marielle Issa, soprano
Jeung Lee, bass
Instrumentalists
Barry Dove, Joseph Nero and Harvey Price
Section 1: Opening
1) Once To Every Man and Nation
2) Run Mary Run
3) The Fourteenth Amendment (Section 1) 
4) Background for Narration 1
Section 2: Timeline of Struggle
5) Fugitive Slave Act & Dred Scott
6) Emancipation Proclamation
7) The Fourteenth Amendment and Plessy vs. Ferguson 
8) Brown vs Board of Ed & Rosa Parks
9) Little Rock
10) On and On
Brief Intermission
  
79 
  page 6                                               The Children’s March - 65th Anniversary Concert
Section 3: Birmingham
11) Background for Narration 2
12) The Segregation Ordinance 
13) Mama Tell Me Why
14) The God of Man
15) MLK Bevel Dialogue
16) Woke Up This Mornin’
17) Church Meeting
Section 4: The Children March
18) Word Spread
19) Bevel: NonOviolence
20) I’m Going
21) Getting Ready
22) I’m On My Way
23) Bull Connor: “You Can Crush Them” 
24) Fifty More
25) Children’s Declaration
26) Freedom/Ain’t Gonna Let Nobody 
27) Firehoses
28) News Footage and Images
29) The Children Prevail
30) God Bless You
Section 5: Epilogue
31) Closing Narration
32) Will You Stand & There is a Balm in Gilead
The concert is followed by a Q&A with the artists.
The Children’s March was made possible by support from
Mark & Peggy Curchack
A Donor Who Wishes to Remain Anonymous
The Musical Fund Society of Philadelphia
and
Friends of Singing City
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Reflections from Choir Members
Learning this piece has stirred up many  
painful memories. I was born in a little town 
in Georgia. You can only get there (even 
today) by bus. My mother worked as a 
house keeper. Sometimes she had to take me 
with her. So, I would sit in the corner of the 
kitchen until she was done. When needed,  
we had to use the outhouse. Coloreds could 
not use the bathrooms in the house. My 
mother could clean them, but never use them.
 
I came up north to Philadelphia with my name pinned to my blouse and 
was told to sit in the back of the Grayhound Bus. All my life I have  
suffered with motion sickness. Just imagine what it was like to a little  
girl of seven to be so sick and afraid to make a fuss.
 
Those kids led the struggle in “63,” but the pathway to that end was 
forged by our parents and other young people who bore the yoke of 
abuse, and killings back in the 30s, 40s and 50s. What pains me today 
is our young black youth who take the small freedoms that many have 
struggled and died for, for granted. Every right they have has been paid 
for with blood, death and tears by their parents and great grandparents. 
How do we reach them?
Lorance Checchia
It has been an educational experience to  
imagine the motivation, courage, and  
perseverance of the brave children who 
marched in Birmingham. This piece of music 
has been an important reminder of our history 
and a call to action for the work that remains 
to be done in our society. I have been inspired 
by learning more about what these children 
did when they refused to accept the status 
quo.
Andrew Fuller
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I’m especially proud to be a part of this 
premiere presentation because it tells the 
story of the heroic actions of the children 
of Birmingham, Alabama. It’s a meaningful 
	

and how it helped promote the passing of 
the Civil Rights Act which affected all of us. 
As scripture teaches, out of the mouths of 
babes comes wisdom. Learning this music 
was humbling. It warmed my heart and 
stirred my soul while renewing my hope and belief in our youth. 
Marlene Graham
It has truly been an honor and privilege to 
learn and perform this work.  Many of us are 
familiar with the Civil Rights Movement and 
the impact it had then and continues to have 
now on our country.  But I personally never 
knew just how powerful the children’s role 
was in Birmingham.  To hear and feel these 
children in this music; to be able to listen to 
their bravery and call to action to help  
literally brought chills at every rehearsal.  
I applaud Charlotte Blake Alston and Andrew Bleckner.  Their  
storytelling and musical arrangement automatically takes you on this 
journey—from the absurdity of Bull Connor, the excitement of leaving 
school early and heading to Sixteenth Street Baptist Church for their 
instructions, to the unsettledness of There is a Balm in Gilead at the end.  
This beautiful arrangement is an amazing work that I hope can be truly 
embraced and performed throughout this country.  
As a country, our faith and hope in our children needs to be restored.  
The Children’s March does just this; our children can be a powerful source 
	

us and be called to action to support our children.
Laura Randolph
This 21st century recounting of The  Children’s March serves as a timely 
reminder to those of conscience that human dignity (selfMrespect) is a 
benediction that must be cherished and preserved, nurtured with grace 
and humility while being passionately  
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protected from hubris and ignorant assault, 
so that it can be majestically handed over 
intact, as legacy through time—the path is 
narrow and worldly terrain, divisive and 
					


will serve to unify and enable each worthy 
member of the “human race” to disrupt bar<
riers that amplify societal strife to ensure a 
	
	

           Rajeev Menon Sachdeva
 
I love this masterful new composition,  
because it captures the history and context of 
the Civil Rights struggles in this country,  
telling a most important, but often  
underreported American story.  Having lived 
through the 1960s as a teenager and young 
adult, the text and music bring back painful 
personal memories, but more importantly, 
they compel all of us to have the courage,  
determination and guts to stand for equality 
			
encounter them every day. 
                                                               Bill Young
After several weeks of rehearsing  
The Children’s March, learning the notes,  
the rhythms, and the moving words from  
various sections of the piece, I sat down and 
read the full libretto and wept. I certainly 
had been moved by the music and words all 
along, and especially of the children  
singing with us, but this was different.  
It hit me hard, the reality of the struggles so  
eloquently related in this piece.  I had joined 
the choir in the spring of 1963 when the children’s march took place and 
was completely puzzled that I hadn’t remembered hearing about it until 
now on its 50th anniversary.  This collaboration has brought together the 
remarkable talents of Andrew Bleckner, Charlotte Blake Alston, and Jeff 
Brillhart. I am extremely proud to be a part of it, especially since it is my 
50th anniversary with Singing City as well.
                                                                 Roz Ominsky
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APPENDIX B.5 
Singing City: Lyrics to Mama Tell Me Why 
 
Mama Tell Me Why: Children’s Choir 
Can you explain to me,  
Why they hate us so? 
Mama can you tell me  
Why there are places I can’t go?  
I pray to God 
To help me understand  
Why they hate us so. 
 
Tell me why they treat us mean  
Why do they act so violently?  
Why would a full-grown man  
Fear a little child like me? 
I pray to God  
To help me understand  
Why they hate us so. 
 
The Bible says  
Jesus loves us all  
Do they have a different god  
Who made their hearts so small?  
I pray every night  
That God reveals to me  
Why they hate us so? 
 
I will study hard to find the answer  
I’ll talk to God each day  
Maybe He will use the children  
To make a brighter day... 
 
Mama, when I see the signs  
Or hear the words they say, it seems  
That they really want me  
To give up on my dreams  
I pray every night  
That God reveals to me  
Why they hate us so. 
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No matter what they say to me  
I’ll still walk tall and straight  
But it would be wonderful  
If we could put an end to all the hate  
Let’s pray every night 
So we can understand  
Why they hate us so  
Why they hate us so 
Why they hate us - so 
 
 
  
85 
 APPENDIX C.1 
Intercultural Journeys: General Marketing Trifold Pamphlet 
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APPENDIX C.2 
Intercultural Journeys: 10th Anniversary Season Trifold Brochure 
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Intercultural Journeys: April 19, 2013 Concert Advertisement  
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Intercultural Journeys: January 30, 2013 Concert Program 
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APPENDIX C.5 
Intercultural Journeys: Selection from the March 17, 2013 Concert Program 
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APPENDIX C.6 
Intercultural Journeys: Survey Insert from January 30, 2013 Program 
 
Front: 
 
 
  
100 
 
Back: 
 
 
